
Dr. Pettit 
ENGL 3924.001 / WGST 3720.001: American Women Playwrights, 1914-Present 

Fall 2016  
T, Th., 2:00–3:20; Language Building 104 

Office hours, via Skype (alexpettit): W, 9:30-11:00; Th., 10:00-11:30 
 

[CORRECTED 9/5/16] 
 
TEXTS.  You are responsible for securing copies of all texts. Be advised that Barnes & Noble returns unsold 
books at roughly the midpoint of the term and that plays sometimes go in and out of print quickly. Do not 
use Dramatists Play Service or Samuel French editions, which often contain variant texts. Plays assigned 
but not tabulated here are posted on Blackboard.  
 

ISBN AUTHOR   TITLE PUBLISHER 
978-1559364584 Baker, Annie The Flick Theatre Com. Guild 
978-1438427904 Barlow, Judith (ed.) Women Writers of the Provincetown Players State Univ. of New York 
978-0889225213 Clements, Marie The Unnatural and Accidental Women Talonbooks 
978-1555540524 Fornes, Maria Irene Fefu and Her Friends PAJ Publications 
978-1783191871 Grimké, Angelina Weld Rachel Oberon 
978-0300169225 Grise, Virginia Blu Yale UP 
978-0679755333 Hansberry, Lorraine Raisin in the Sun Vintage 
978-0394741123 Hellman, Lillian Six Plays (for The Little Foxes) Vintage 
978-1559364461 Hudes, Quiara Alegría The Happiest Song Plays Last Theatre Com. Guild 
978-0887549045 Nolan, Yvette Annie Mae's Movement Playwrights Canada 
978-1559365000 Parks, Suzan-Lori Father Comes Home from the Wars Theatre Com. Guild 
978-1559363259 Ruhl, Sarah Dead Man's Cell Phone Theatre Com. Guild 
978-0881451382 Wallace, Naomi One Flea Spare Broadway Play Publishers 

 

CATALOGUE DESCRIPTION. “Studies in literature written by or about women.” 
 
WHAT TO EXPECT. Some lecturing and lots of discussion, all of it, ideally, based on careful readings of the 
plays. I respect all informed opinions and statements. I do not respect uninformed opinions and 
statements. Read carefully and speak up. If you don’t read carefully, or don’t read at all, sit quietly, blush, 
and feel guilty. Then get it right next time. 
 
POTENTIALLY UPSETTING MATERIAL. These plays were not written with our comfort or our sensitivities 
in mind, and some of this material is likely to register with some students as disturbing. If this stands to 
be a problem, I suggest that you drop the class. 
 
ATTENDANCE POLICY. Students who miss three classes will not be eligible for the grade of “A”; students 
who miss four classes will not be eligible for the grades of “A” or “B.” Students who miss five classes will 
receive a “WF” or an “F,” unless they submit a form with my signature to the registrar by the date 
stipulated on this term’s academic calendar, in which case they will receive a “W.” Two late arrivals or 
early departures count as an absence. I do not distinguish between “excused” and “unexcused” absences, 
except in instances enumerated in UNT’s Policy Manual, 15.2.5, posted on Blackboard. Yes, folks: this 
policy does apply to you, personally. 
 



QUIZZES. I will give quizzes at the start of most or all Tuesday classes, including the first one; I may give 
quizzes on the odd Thursday as well. If you have read the material well, these will not be difficult. I do not 
authorize make-ups, except in the instance noted in UNT’s Policy Manual, 15.2.5, posted on Blackboard. 
The first quiz will include questions about this syllabus and the class-specific, UNT, and State of Texas 
policies that it discusses. By the by, here’s some good advice: read the plays at least twice, at least once 
before the day of class. You’ll learn more and get higher grades. 
 
SHORT PAPERS. Persuasive (thesis-driven) essays of 500-600 words are due Tuesday, 10/11, 2:00 p.m., 
and Tuesday, 12/13, 2:00 p.m. The minimum and maximum word-counts are inflexible; papers that fall 
outside these parameters will be given the grade of “F.” You must write on a play that we have discussed 
in class: one from the first seven weeks for the first paper (through The Little Foxes), and one from the 
later group for the second. I do not accept late papers. (Like all policies, this one applies to you, 
personally.) Please be aware that I use the full grading scale (A–F) when I grade papers; the average grade 
is usually in the C+/B- range. 
 
For important instructions on to these assignments, see “Instructions for Short Papers.” For general 
information on my expectations for your writing, see “Notes on Writing Persuasive Essays.” Both 
documents are posted on Blackboard; both include my grading rubric.  
 
GRADING. The average of your quiz grades, minus your lowest grade, will account for 60% of your total 
grade. Your two short papers, weighted equally, will account for the other 40%. You must submit both 
papers in order to receive a passing grade for the course. All work is graded on a scale of 0 to 20; for 
alphabetical conversions, see “Alphanumeric Grade Conversion,” posted on Blackboard. I reserve the right 
slightly to adjust final grades in consideration of effort and participation, which I judge qualitatively, not 
quantitatively.  See also Attendance Policy, above; and Extra Credit, below. And see “Blackboard,” below, 
on posting grades, which I do regularly. 
 
EXTRA CREDIT. I offer three extra-credit options for this class. Students may fulfill any of them once, twice, 
or thrice, or may “mix and match” two or three items. The grades, assigned generously but not recklessly, 
will replace the lowest quiz grades remaining after Excel drops the overall lowest.  
1. On or before Tuesday, 12/6, 2:00 p.m., students may submit, via Turnitin, a 300-500 word paper 

about a full-length play by one of the following playwrights: Rachel Crothers, Mary Chase, Marsha 
Norman, Cherríe Moraga, Wendy Wasserstein, Paula Vogel, Lynn Nottage, Lisa D’Amour, Melissa 
James Gibson, or Anne Washburn. The paper must discuss how the play fits, or doesn’t fit, into 
the class as I’ve designed it. Two one-act plays from Barlow’s Provincetown anthology would also 
suffice. See me for suggestions. 

2. On or before Tuesday, 12/6, 2:00 p.m., students may submit, via Turnitin, an informal 300-500 
word response paper about a staged production of an American play written by a female 
playwright during the period covered by this class.  

3. Students may participate in a brief staged scene directed by professional actor Paul  
Meltzer, who will attend many of our class meetings. Performances will require several 
rehearsals and ample time for the memorization of lines. Details to follow. This option is 
difficult, fun, rewarding, and teacherly. 

 
PLAGIARISM. Built from the Latin verb plagiare, meaning “to kidnap,” plagiarism is the re-presentation of 
someone else’s words or ideas as one’s own—that is, without proper docu-mentation. In the academic 
community, this is an extremely serious offence. It’s also a foolish offence at a time when detection is 
almost comically easy, thanks to programs like Turnitin. See Policy Manual, 18.1.16, posted on Blackboard, 



on plagiarism as “the knowing or negligent use by paraphrase or direct quotation of the published or 
unpublished work of another person without full and clear acknowledgement or citation” (p. 4). Students 
who plagiarize will be assigned a grade of “F” for the class, per an option authorized in Policy Manual, 
18.1.16. 
 
BLACKBOARD. Course information, including syllabus, handouts, out-of-print plays, links to Turnitin, 
miscellaneous oddments, and current grades (updated after every quiz and paper), is posted on 
Blackboard. Grades are posted under “Course Content,” not “Grades,” Emergency cancellations and other 
dated notices will be posted on Blackboard / Announcements, although the former are extremely rare in 
my experience. Please check Blackboard regularly. 
 
TURNITIN. Papers and extra-credit assignments must be submitted via Turnitin, which you access through 
Blackboard. 
 
OFFICE HOURS. As I note above, I will conduct office hours electronically this term. This is an experiment, 
and I welcome your feedback as the term progresses. My intention is to make myself more easily available 
to students for longer and more varied spans of time; additionally, I hope better to accommodate 
commuters. If you are in class, commuting, or at work during the times posted above, we will arrange an 
alternate time to talk. Office hours are reserved for the discussion of class- or program-specific material 
and topics, as distinct from unstructured chat. 
 
E-MAIL. My address is Alex.Pettit@unt.edu; I check this account Mondays through Fridays, holidays and 
breaks excepted. Please use this address sparingly: do not send chatty memos, bulk memos, or memos 
informing me of the obvious (for example, stating that you won’t be in class on such-and-such a date). E-
mails must identify the course-number in the subject line (e.g., “ENGL 3924: Question about Extra Credit”). 
The proper salutation is “Dear Dr. Pettit”; the conventional complimentary close is “Sincerely.” E-mail is 
not an appropriate medium for intellectual discussion; visit me during office hours (see above) for 
discussions of the material.  
 
ELECTRONIC DEVICES. You do not need gadgetry for this class, which takes place in real time and in a real 
place where real human beings join, I assume attentively and I hope joyously, in intellectual communion. 
Pretend you’re on an airplane: stow electronic devices, including laptops, tablets, lozenges, smart phones, 
stupid phones, and phones of moderate intelligence in an overhead bin. If you can’t find an overhead bin, 
a pocket, backpack, or purse will do—anywhere but in your hand or on your desk. Please turn these 
devices off before classes start.  
 
RUDENESS / DISRUPTION. Do not use profanity in class (this goes for me, too); do not wander in and out 
of class whimsically (and I promise not to do so). Please note that UNT defines “disruptive behavior” as 
“behavior that interferes with the learning and teaching environment and/or the administrative student 
services function of the university” (see http://conduct.unt.edu/sites/ 
default/files/pdf/code_of_conduct.pdf). UNT takes these guidelines very seriously. So does ADP. 
 
SENATE BILL 11 (“CAMPUS CARRY”). Students must read UNT’s policy on concealed handguns on campus, 
which I’ve posted on Blackboard (or see http://campuscarry.unt.edu/untpolicy.) Here I note that 1) only 
licensed persons may legally carry handguns on campus, and 2) this right only authorizes the licensed 
carrying of “handgun[s], the presence of which is not openly noticeable to the ordinary observation of a 
reasonable person.” Per policy, if a gun is “partially or wholly visible, even if holstered,” it’s not legal on 

http://conduct.unt.edu/sites/default/files/pdf/code_of_conduct.pdf
http://conduct.unt.edu/sites/default/files/pdf/code_of_conduct.pdf
http://campuscarry.unt.edu/untpolicy


campus, whether or not it’s licensed. I report all illegal activities to the UNT police, regardless of their 
nature. 
 
“ACTIVE SHOOTER SITUATIONS.” All students should be aware of UNT’s guidelines for responding to 
“active shooter situations” and should examine their classrooms with these in mind. See 
http://emergency.unt.edu/get-prepared/Active-Shooter.  
  
FROM THE OFFICE OF DISABILITY ACCOMMODATION. “The University of North Texas makes reasonable 
academic accommodation for students with disabilities. Students seeking accommodation must first 
register with the Office of Disability Accommodation (ODA) to verify their eligibility. If a disability is 
verified, the ODA will provide you with an accommodation letter to be delivered to faculty to begin a 
private discussion regarding your specific needs in a course. You may request accommodations at any 
time, however, ODA notices of accommodation should be provided as early as possible in the semester 
to avoid any delay in implementation. Note that students must obtain a new letter of accommodation for 
every semester and must meet with each faculty member prior to implementation in each class. For 
additional information see the Office of Disability Accommodation website at http://www.unt.edu/oda. 
You may also contact them by phone at 940.565.4323.” 
 
SCHEDULE. You are required to read introductory and supplementary materials. Reading assignments 
must be completed by the first class meeting of each week, excepting the first week, when you have 
different assignments for each day. The plays by Zona Gale, Susan Glaspell (Alison’s House), and Zoe Akins 
are posted on Blackboard. Please note that you have a reading assignment for the first class meeting. 
Reminder: you will have a quiz at the start of that class; it will cover the assigned reading and the course 
syllabus, including all policies, of whatever origin, that it spells out or references. 
 

8/30 Introduction to the class. From Barlow, ed.: Introduction; Neith Boyce, Winter’s Night (1916) 
9/1 From Barlow, ed.: Rita Wellman, The Rib-Person (1918); Susan Glaspell,  Woman’s Honor (1918)  
9/6, 9/8 From Barlow, ed.: Alice Rostetter, The Widow’s Vail (1919). Also: Angela Weld Grimké, Rachel (1920) 

9/13, 9/15 Zona Gale, Miss Lulu Bett (1921). NB: this play is posted on Blackboard. 
9/20, 9/22 Susan Glaspell, Alison’s House (1930) . NB: this play is posted on Blackboard. 
9/27, 9/29 Zoe Akins (from the novel by Edith Wharton), The Old Maid (1935) . NB: this play is posted on Blackboard. 
10/4, 10/6 Lillian Hellman, The Little Foxes (1939) 
10/11, 10/13 Lorraine Hansberry, Raisin in the Sun (1959). Short Paper #1 due via Turnitin (2:00 p.m., Tues. 10/11). 
10/18, 10/20 Maria Irene Fornes, Fefu and Her Friends (1977); Naomi Wallace, One Flea Spare (1997) 
10/25, 10/27 Marie Clements, The Unnatural and Accidental Women (2007) 
11/1, 11/3 Yvette Nolan, Annie Mae’s Movement (2007) 
11/8, 11/10 Sarah Ruhl, Dead Man’s Cell Phone (2008) 
11/15, 11/17 Annie Baker, The Flick (2014) 
11/22 11/22: Virginia Gris, Blu (2011). Classes do not meet on 11/24 (Happy Thanksgiving!) 
11/29, 12/1 Quiara Alegría Hudes, The Happiest Song Plays Last (2014) 
12/6, 12/8 Parks, Father Comes Home from the Wars (2015). Extra-credit papers (2:00 p.m., Tues. 12/6) 
12/13 Short Paper #2 due via Turnitin (2:00 p.m.) 

 

http://emergency.unt.edu/get-prepared/Active-Shooter
http://www.unt.edu/oda

